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* up bow, without touching the string, with an oscillating movement
like 'bow vibrato' that lets the bell "W" ring. Take your time, move
slowly.

** hold the last note before the breath-mark for as long as possible before the bow ends and let sound
decay as indicated. Wait until all bells have stopped ringing and then, synchronized with the cellist, retake
(letting bow-bells ring together) and take another downbow. Execute the same action both times. This
passage should be vib, with the LH, letting LLH bells ring quietly more-or-less continuously. Do not over
vibrate... And stop vibrating at the end of the "decrescendo al niente".
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let ring and 'hold white noise'***
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*** with the accent, make the bow bells ring, then decrease speed and make white noise against the bridge and let bells stop ringing. Proceed equally four times,

completely synchronized with the cellist.
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but allowing each individual bell to make their sound into the foreground

Let RH bells ring at different times, sometimes interlocking,
J=ca.40
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Make sure all bells (not LH vln and vc) are sounding together
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TABLATURE VERSION FOR KEYBOARD

EXVOT - CUBARSI
Let your sound behave like a bell
Always with wooden mute
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Let RH bells ring at different times, sometimes interlocking,
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